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MEERA 

THINKS 

TWICE 

V__ 


f Script: hira Senegal A 
^Illustrations; V,B, Halt*/ 
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AND MOW. BROTHER, 
L»LL BPlMG ‘W 
WHAT 40U > VE 

come fop 
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!T WAS THAT the Ct£¥££ MEEAfit QPGu6hT TO AN *V£> 
TM€ mtNACt OF C*t£Otr$ IN &tS6A0N P/$T*/Cr 
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This Happened To 


How to Own Ihe Agra Fort 


During the summer holidays, I 
was travelling to Agra from Delhi 
on a tourist bus. On the way the 
passengers got down for 
refreshments, A young man 
sitting next to me kept his 
handkerchief on his seat. When 
he returned there was an old 
man sitting on the seat he had 
reserved. The young man asked 
the old man to vacate his seat as 
he had left his 
it before alighting from 


Me. 


The old man became angry and 
said, "By keeping your hanky 
on the seat, you say the seat is 
yours. Why don't you keep your 
coat on the Agra Fort so that it 
will also become yours!" 


This story 

by Vinmy Dimit of 
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Animal 

Eating 

Habits 

Script: 

Vaijayanti Wagle 

Illustrations: 
Coutam Sen 



f ANP ST/LL OTHERS 

use CHOPSTICKS • . • • 




AH/MALS TOO. EAT IN 


APES ANP MONKEVS USE THEIR 
nNO EPS TO SKILFUUV PICK 
FRUITS MNP HUNT 
OUT 
ANP 


SMALLER MON REVS ARE NCR 
SO HELL - MANNEREQ. THEN 
USE WEIR NANPS TO STUFF 
THEIR MOUTHS WITH FOOP 





THE AYE AYE MONKEYS 
OF MAPA6ASCAR HAVE 
UNUSUALLV LONO 
F/N6EPS. B/PPS'EOOS 
ARE THEIR FAVOURITE 
POOP. THEV BITE A HOLE 
IN THE EOO t 
THEIR SUM 
LIKE CHOP¬ 
STICKS. 

SCOOP 
THE 

INTO THEIR 
MOUTHS 
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THE PARROT S TONGUE (S A 
SMALL ROUND STl/B BUT /T 
HELPS TO PUSH FOOD WTO 
/TS PROPER PLACE BEFORE 
THE BEAR CRUNCHES /T. 




THE CLEVER WOODPECKER TARS ON 
TREE-TRUNKS. FRIGHTENED INSECTS 
COME SCURRWW6 OUT AND THE 
WOODPECKER* LONS TONGUE SHOOTS 
OUT TO GATHER 
THEM 



r~ - 

THE SNAIL* TONGUE 
IS ROUGH. BUT IT IS 
USEFUL IN SCRAPING 
AND TEARING LEAVES 
WHICH THE SNAIL 
RELISHES 



EGG-EATING SNARES USE 
THEIR TONGUES TO SEARCH 
OUT EGGS WANNING WIDE, 
THE SNAKE SWALLOWS THE 
EGG WITH H/S MOUTH AWD 
GULPS tT DOWN. SHARP 
SPINES ALONG THE SNARE'S 
BACKBONE SAW THROUGH 
- 1 THE EGG AND 

the contents 

SPILL our. 

/f&br' the CRUSH ■ 

J&Sf \ ED SHELL 

fSSglgi \ ^ 16 THEN 

«HF\U ,1 , ysRAT our 


THE PENGUIN’S TONGUE 
fS BARBED TO CATCH HIS 
FOOD THE PENGUIN 
OPENS HIS MOUTH AND 
TAKES A BIG GULP OF 
FISH AND WATER THE 
FISH GET CAUGHT OH 
THE BARBS AND THE 
WATER TS THEN SPAT OUT 


THE SCORPION HAS A 77W MOUTH 
BUT LOVES LARGE INSECTS AND 
SOMETIMES EVEN RAT*. IT 
PARALYSES ITS VICTIM WITH A 
STING AND THEN INJECTS IT WITH 
A FLUID WHICH TURNS ALL THE 
SOFT MATTER INTO LIQUID? NOW 
THE SCORPION NAS OWL V TO SUCH 
IT UP. 


THE BUTTERFLH CARRIES A 
PORTABLE STRAW. AS IT 
ALIGHTS ON A FLOWER. 
THE ROLLED TUBE UNFURL 5 
AND THE BUTTERFLW 
TARES A DEEP SIP OF 
NECTAR 
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but hcee *m w c* Iv 

SEE fTS &STANT 




A 0 #« *NO Be*** HAm COUSINS. too CA* SEE THE AESEMElANCS 
/N THE/# FACES. THEY MOTH HAVE 10*9 HOSES NlTH COtP NET 
TIES. BOTH HA9E SiM/lA* SETS OF 
TEETH. 


THE HYAAX YYH/CH IS ABOUT 
THE SZE OF A AABB/T fS THE 
SMALLEST HOOVEO MAMMAL 

IN THE \NO*LP. 


AS fT MAY SEEM. THE 
VIMS RELATIVE OF THE 

HYAAx IS the miehty 

ELETHANT. 
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AHQ7f*e$ ttifirive Of £L£P**VT THAT hAAPLy *ES£M$l£$ ?T rS Wj? SEA-COW, 
7#€ SC A CQW *s AW *ei/f>7/C AffO D>€S V£*Y OU'CKl V ft $'T**I*fp£& OV 

LRNP. g&T met 7#£ Ei£P***/T f T tS A *£<*£ TAA>A\ ltv’fVQ. c ;v Sf $*££<?$ A*P 
Sf* ~ fit *fVT$ . 




7*£ OffAPt >S A SHY AWMAt JffAT 4 ri&S /jv 7*£ &£tvSE e OP£S7$ OP CEvTAAH APP*74 
7*t *£GT OP THE mOALP CAME 7 0 XMQW ABOUT /TQWtY ABOUT Et&ATY 

YEAfS ABO - 


.<♦ !TS *Et#ttV£, 
Thfi QlfiAfPE , HAS 
SEEN A CElEtfitTy 
fO* CEHT<J*iE$ . 




. ,^_ -r *1 j 

... ts 

W fiH/JWCEXK JJ 




14 



















Based on a story ssnt 
by V. Indreez. 
Hyderabad 


QUARPELLING' 
OWE Of VOU CAN 
/MASSAGE MV LEFT 


THE EVENING MASSAGE 


Illustrations: Anand Toraskar 


TEMCHEP HAD TWO QUAPPEL SOME PUPlUo. ONE 
HE WANTED Hi S *665 MAQ9AGED. 
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m BONG /1 SLEPT; FOUR gAWM CAME 7WA7 LvAY- 


THERE'S THE KINS, 

HE ■HAS GOT S£mftAT£P 
PKOArt THE HUNTING 
V P^RTy HE CAME 
X. WITH. J 


WE'LL KmkPWM 
W H 0 LP HIM 
TO l?AN $OM, / 
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NOT MY JOB 


HuatrationB: 

An an d Tojasfcai 


fktA& n O wia ^ 


a story senl by 
K.L. Naiasimtian 


FWNA 0H£kHAOA WAS A W£?KJHH MAN 
AND A 3A£A T LOV&? OF AV/AWtg * 


PHewo anp 
CALF 


WHAT? 

BEND F OR 
THE 
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SELF 

SACRIFICE 



Based on a story sent by 
Vann dr a Singh. Fandabad 

Illustrations : Ram Waeerkar 



ONE DAW A UOON6 MEND/CANT 
CAME TO THE COURT OF THE 
FOOUSN FINE, WLAMQABUDDM. 




vuambabuDDhi roor Such 

A FAHCV TO THE THREE CLAW 
TOOLS THAT HE OPDERED H/S 
MEH TO GUARD them DAW 

«"»'! ...anpanmone 

WHO BPEA*S OP 
PlSFlGUPES THEM 
WILL HAVE TO PA«V 
WITH HIS LIFE! 
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a#e nor Mftewoo* w maw — 


THE BOY ON 
THE BRIDGE 


Story. 

VjJ^ifrtnii Tonpr 


Dtv htitfkirn 


llluitfitioni: _j 
Ham Wacrrkjr 
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KE</. THAT'S HAEWAt.* 
HE USUALLY 1AKE5THE 
GOODS 0V BOLLOCK- 
CART— WH<* lSHE 
WALKING TO THE 
S '^9TATION TDOAV? , 


how ctu *kxj Blame me 
top that! mo up quality 
(S GETTING WORSE — 
PEOPLE PONT pA<f 
MUCH FOR KJLIR PO0«LT 
MADE TOYS J 


r nw5 ^W/M3> ' SAW *Af?WA 37rti^w 
ifAKM/G 7W ^4*6* W//W A SA£V 


" /VOW TV/S P/V&VA fS A DfKJHkRRO *WQ A &6 
3UiC-f — OHfORTmATB THAT fi£ S Ttf£ OHiV 
SAG CMARACT&* tN OOP vtttAGt 

W^~ -- 1 


OV M/S BACK 


r ^ 

' HAkWA , W£ FIKID 
THAT WE'RE WOT 
I GETTING THE 
MONEy DUE 
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THE 

MISERLY 

COUPLE 


« 


Adrti Karwankar. 
ST Hyderabad 

■lustrations Ram Waacrkar 


IT HAS DIFFICULT TO SAY WHO 
BETWEEN RAHYJ AND HIS WIFE.PAN!, 
WAS THE GHEATEP HI SEP 











...AND BESIDES IT'S 
SO COLD -. HE‘U. 
NEVEP AGPEF. TO 
COME OUT UNLU 
I PA*V HIM TEN 
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THE CHERRY ON TOP ffiffJS 

XMt Mary HD ihe SfCfio d Pflu In the T k*k OI 9 iwf $t*r 9 Ccmptiitfo* lUmitkK V.i. HilW 


Wf OHLOQ&4 or KMA3 U&& 

HOU>/m » mm or afMBfTV, 




37 


























































38 






































39 


























































40 









































41 











































itari 


bu 


Script 


Denis 


Illustrations: 
V.B Halbe 
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IN “REEL” 
LIFE! 




Based on a 
story sent by 
C. Jayavelu, 
Bengaluru 
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Face in 
the Mirror 

A Suppandl T§l§ 


! Readers’ Choice 


Based on a story 
sent by Farid Shaikh, 
Mumbai 

Illustrations: Ram Waeerkar 
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m f PITS APB ABLE ro 

oerecT differences 

IN TEMPERATURE. NOW 
VOtl KNOW THAT ALL 
MAMMALS UK€ MICE, 
PFBBtTS. SQUIRRELS 
(#HiCN 7M£ V/PCRS 
C/^BBLE OF WITH ORSAT 
ACC/$H>AGE WARM¬ 
BLOODED CFEATURED 
me temperature of 
VfF/R BORIC S 13 higher 
THAN THAT OF THE 
SURROUNDING S AnR 
thus the Xvrs -oerecr 

TN/S REFERENCE ANO 

HEIR THE V/Re&oer 
Ar its preu. 


the t*T vtPER ONE OF THE MOST POISONOUS 

SNAKES ON EAP7H, HAS TERN POOR EHESlGHT. 
*ter even on the darkest of nights . it can 
LOCATE CTS PEER WHILE IT IS SEVERAL 
METRES A WAR AND 
POUNCE ON IT WITH 
SPEER AND 
ACCURACU 
how ooes IT 

OfJ IT* 


JUST BELOW ITS SUES, THE f*T VIPER HAS 
RECESSES , OP “PITS ".FROM WHICH IT GETS ITS 
NAME. THESE PITS act AS A SPECIAL SENSE 
ORGAN, then can 
ONLU DETECT HEAT 
SO HOW DO THESE 
"PITS" WORK* 
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the electric raw fish sends electrical signals F ROm just above its new. these 
***** ARE "RECEIVED- BW SPECIAL CEUS •* IT$ 10*6 TAIL. THE PAW F/S* FOP*S A 
LAuER OF ELECTRICAL SIGNALS ARQQND ITSELF. 




/r/«srru**vsrerv how biros find their 

WAW OVER THOU BAN PS ANP THOUSANDS OF 
kilome TPES it IS NOW thought THAT THE* 
ACHIEVE THIS FEAT BN A SPECIAL 
DIRECTION - FIHtMNG 
S EN6E THAT WE HAVE 
NOT NET BEEN ABLE TO 
FIND IN THEM 


POL HH INS TOO 


WITH A SERIES 
ANO SQUAWKS AHO USE 


^5T 


NOT ONLW 
CAM FIND THEHP WAN BACK 
TO A ClTU, But even to A 
PRECISE STREET AND 
BUILDING FRO* WHICH THEW 
MAN HAVE FLOWN OUT 
WEARS ABO SOME FISH LIKE 
CATFISH AND EELS ALSO 
POSSESS THIS DlRECTI ON- 
FINDING A 8 It ITU. 
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Tne mango, called the king of fruits.has 
been cultivated in India from as early as the 6th 
century B.C, Mangoes were introduced to the 
south-east Asian rands by Indians about the 5th 
century A.D. The credit for introducing the 
mango to the western world goes to the 
Portuguese and the British, 

The mango fruit and leaf have an important 
place in Indian culture. Pottery unearihed at the 
Indus Valley site was decorated with mango fruit 
and leaf motifs. The Ashokan Stupa (250 B.C.) at 
Sanchi has patterns of mango leaves and fruit in 
its rock panels. The mango motif is found in 
Rajasthani, Deccan and Mughal paintings. 

Even today, on festive occasions, Hindu 
homes are decorated with a string of mango 
leaves. In Hindu rituals the 'Kalasn' 

(sacred water pot) is always 
decorated with a coconut and 
mango leaves. Mango wood^ 
is also used for 'hawans 
(holy fire) during 
religious ceremonies. 


tt 
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THE ONE ABOVE 


Illustrations: Ram Waeerkar 


READERS' 

CHOICE 


on a story sent by 
B. Subba Naidu, Ongolu 
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DID YOU KNOW ? 

-1Text : Swam Khandpur____ 

- 1 Illustrations : Ashok Dorcgre - 


Every year. a faw days before 
Dasaahra, a donkey fair i* hald at 
th# amall village of Luliabaa hear 
Jaipur in Rajasthan. 

Tha bait donkeys of Rajasthan 
and tha neighbouring states are 
brought to Luliabaa by thsir proud 
owrari for display and sale. 

Tha donkey, as you may know* 
Is a domesticated ass. Tha nick- 
name of 'donkey' was given to It 
In tha 18 th century. 


The donkey is a patient beast 
of burden and can carry heavy 
loads, completely out of 
proportion to its else. In spite of 
thla good, ireful work. It hae 
earned a bad reputation for being 
alow and stubborn. 

Although the poor animal gets 
scant attention on other day* of 
the year, at the time of the 
Luliabaa fair, it becomes the 
centre of attention. 
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A CAT 
IN THE 
ITANDOORf 

Illustrations : 

V B Halbe 


Based on a story sent by 
Shalini Singh, Lucknow 


Readers' Choice 



l better get 
THE TAUDOOR 
6TARTEP FOR 
THE PAV • ■ y- 


PAMSWGH’S TANPOOPi 
POT/S fiHP PAPATHAS H£»e\ 
VEP<4 POPOLAP IN 
PAN A PUP. ONE A40PN/N6 — 


HELLO. WHAT 5 
THIS 9 A CAT? 



if OUCH! 


COME OUT, 

<you ••• 


^Looof?* 



PANU-Jl 

COME 

ouiooh; 


THEPE '6 A 
CAT AT THE 
BOTTOM Of TUB 
TAN POOP. 
.TAKE IT OUT* 


WHAT *> 
HAPPENEP? 
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A CAT 9 | XL 66T IT 
JUT SPINO ME A 
PIECE Of PA* 

^ MEAT. S 


AND ALONG CANE MAXMWLAl 


SOPPU MAKMANLALJI, 
TWE TAN POOP HAS HOT 
BEEN LIT NET. TWEPE/S 


PAMSIN6H » 

TWO TAN POO PI 
PAPATMAS ANP A 
61 ASS OF LASSI, 
PLEASE. V 
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A 

SUPERB 

TRICK 

A \usruslriin lole 
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AHO JUST AS HODJA'S WtFC »V»S *&OU 
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iJfJ/JUDLU PUff 


Based on a story sent by Illustrations: 
Francis Silver*, Bombay Bapnj Poti 
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WHY THE 
BABY SAYS 
GOO GOO 

Story: 

Floating Eagle Feather 
Script: 

Dev Nadkarni 
lllustations: 

Ram Waeerkar 


WE PENOBSCOT tNOIPNS ONCE 
HPO A OPEPT B/O CN/EF 
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. .. DONNED titS HAIR WITH HIS BIGGEST HMD 
BE ST EAGLE HUD HAWK’ FEATHERS.. 


... RUT OH HIS BAUBLES AND BANGLES . 
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i nMv ft 
lit tie 


Art, WIFE 
ON L* Wt 


HflPA 


ISSUNBOSHI 

> A Japanese Tarle 

Script: 

- Gayrntn Mwfm Dun 

I Ikjftrjti on* 

H«fn WlWkH 




..i^W f&$unavstn 
&E&AKJ H&JOUttNE'f 
UP&TA£AM TO KVQTO- 


S7 mO CtftOWN DARK 5OOOEHCf, 
A Fl$H CAMS UP TO THE SUR¬ 
FACE pQZAiZ^ ftt&HT&HQSR 
t5SUHtQ*Hr5 BOAT, AN0 — 
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JUS T T MSN, SOM* U6H 75 
ARPEAREP FROM POWN- 


ANp tSbUHBOSm CLUNG PESRERATECi 
TO HIS OVERTURNS P SOUP-BOWL. 




IN ONE OF THE BOATS SAT A 
BEAUTIFUL PRINCESS AS SHE 
LOOttEP OUT OVER THE WATER — 


W WHAT IS THAT 
STRANGE THING 
floating 
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$OQbi Che qah, 

trit P ALACE that 

6&N& W 
P/HJ&tfTEA , 
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fW/T rt£ W&HOT LQ9& H(& 
P*£3e/*CE OF MtHQ... 
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TT/i W1 » W .M* e S«M« 

A PE£f> voice 
FtEP THROUGH HAVING 
TKAvElLEP UP MS FQQ&- 
?>P£ * - ---- 


T t CERTAINLY 
WON'T I 




, -*OOT Flew i$-±UN&&3Ht ' 


THE Q$RE GAVE A PESQVNOihg 


rue oops f££Rpp pawn 

ANp IVfl* AMAZEp. 


A 


A TINT FELLON LIKE 
YOU |N FOOTING SUCH 
PAIN ? LIKE VQUR 
COUSINS* THE BUSS ANP 




JHF 

map Been 

UNAEUSVlNdi V 
tSSPHBPSMf 


ME, 

NOT FROM A 
MOftgurTO 7MI& 
TIME. &OT THE 
GfANT OSEEN - 
06»E HIMSELF 1 


MET 

NEVER 


OCWE HE Aft 

human habita¬ 
tion A SAIN 
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TH£ TWO 5TWK - FOR THE 0*A£ 
HAP PROPPED HI3 MALLtTf 


HOW l^SUHAOSHI AND TH£ PR/HCE 3 S HAD MOT 
OWE WISH. SO THEY TOUCHED ft t CLOSED THEIR 
E YES /MQ WISHED HARDl | - 


THERE IT LAY, THE FAMOUS WAOtC 
MALL ET r TOUCH it, MAKE A WISH, 
and it rfwfi true f 
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MEET THE 

RHESUS 

MONKEY 

Script: Heta Pandit 
lllwttrationt Coutani Sen 


IN OUR TOWNS ANP CITIES 
WE OFTEN SEE the 
SAN PAR WAL A ANp HIS 

PERFORMING MONKEY- 


LOOK CARE FULL'/, AND YOU WILL 
SEE THAT this MONKEY HAS 
ORANGE-REP EUR ON HIS RUMP 
ANP A BRIGHT REP FACE, 
n IS THE REP MONKEY OR 
THE RHESUS MONKEY. 
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ACTION REPLAY 

Based on a ttvy Hirt by Dj>eb 0, Airam 


tfliKiratiwtt 

Arrand Mtffld* 
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Melting 

Point 

A Suppandl Tale 

Illustrations: 

Ram Waeerkar 


0 


Based on a 
story sent by 
Eizoni A. Dias, 
Goa 
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AAM! 

WHAT A \ 

WONPEI^UL 
FUM«,-' 


HALF 

TICKET 

omy 


lltuifrationv: 
Goulam Sen 

Bated on a ttory 
tent by Alpana Ahbi. 
Bombay 

[Readers' Choice 


THE TAJlOfi, SPENT ALL Ht$ SPARE TIME NATCH I NO "0*5 


ONOMPULAL 
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Mooshik Bated on an idea aant by R. Lalitha. Thenjavur 






Mooshik Based on an idaa sent by Siddiqui Khalid. Bombay 




Mooshik 


Based on an idaa aant by Banjay Pal. Bangalore 
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SILENT 

STRUGGLE 

| A Nasruddin Hodja Tale ~| 

Script: Pra«aJ Iyer 


Illustrations: Ram Waeerkar 
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r THE 
PERSISTENT 
SUITOR 

-A Niqerion Folk-Tale 



Script: Luis Fernandes 
Illustrations: V. B. Halbe 


r HEVE NAS ONCE * K*UTIFUL 6 >El nho 
UVEP WITH mEE FATHER IN A V LLAGE IN 
MCA ONE P*> SNf WENT 'OfTK* WA7F9 '90* 
A FtfA* amo *FTj»N§OMO*E h MMr EKCtTE- 



I SAW A nuQL UZARP 
ON AIKEE.H HAD . 
SHINY EYES ANP A / 
. LONG TAIL! v' 






WA7UNA6E HAP SEEN CO*’N6 EE &U LA Vi y To M/M 
n>4tr *09 TN£ *4HOO* HIS PAuSWTEE.BUT THE CcO 
MAN HAD Ai*4*f E£*i/$EP. 
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THE CLEVER KING 

Based on a story sent by 

S. Selva Kumar 

Illustrations: Teegies IRfflfffttiL Cbotcfll 
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CHIMPU'S 

SPACE 

ADVENTURE 


Thrt Kory loon a Como tor ton 
friro in (ho Tinfcfo OiyirwI Story 
Competition 


Story O P Banorp 
Script Praiad ly«r 
IIKjrtr*iion* Apt Vauikar 
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ON TMlIff FWM9, PCHSA/ST 
IN NEST AEPtCA, 
C APE EULUt PLANT THE 
CHOICEST CACAO SEEPS IN 

A nuasepw [ 


A FEW MONTHS late* rue 
SAPUNAS ARE T*ANA*C**EP to 

A LAPSE PLANTATION NHtPC 
THEW APE PLANT BP *v THE SNAO£ 
Of Bt GQ&f r*€C» p • 


THE Twees Pworecr rue 
1 T/AALtNAS f*m» the 9tA* AMP 
THE INI MO. UPON THC CACAO 
TALCS AM* T O A HEJ&M T O* C'9 
ME TABS f ’ 
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CHREf) WW A *Wf J’ULK 


Trm ABC Mdrtfr our 

Of me flw Mf fl«cp /« 

AVKHP 6 AT UU 6 £ S') Yfl Vfl 
iif *e*. ne mouh ps am 
c«a» iwrw wffi 



rwe ate flv5 wt our to 

txtv in rue m*. G*APum.t v nf 
Ajgftf gr*v6 rufj^affoww. 



Ill 
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IWndw* Choio«| 

THE 
FOUR 
OOLS 

Bated on a ilory tent by 
Manjit Singh 



lllutlrationt: Anand Mande 
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PARTY FUN 


Things needed: Two balloons of different 
colours, one needle or pin. 




Put the lighter-coloured balloon inside the 
darker one and blow into the inner balloon 
to inflate both. Now tie the mouth of the’ 
inner balloon and blow a little more into 
the outer one to create a small space filled 
with air. between the two balloons. Then 
tie the mouth of the outer balloon 
also and hang it somewhere 
out of reach of your guests. 


1 y I 

' / I 


During the party-, if you see that 
your guests are bored, insert the 
needle into the outer balloon. It will 
burst with a bang. Everyone's 
attention will be drawn to it. And 
they won’t believe their eyes when 
they see the balloon intact (they will 
of course be seeing the inner 
balloon which is now exposed.) But 
now that you've got their attention, 
show them one or two other tricks 
or announce a game to liven up the 
party. 


Based on an idea 
suggested by: 
Samath and Bharath 
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MEET THE 

TURTLE 


LATE ONE Hi&HTi A GREEN TURTLE 
AXRfpES ON THE Of A 

BEACH. THE BEACH tS A STRANGE 
Aup AtYSTERiQUS PLACE ANP THE 
TURTLE PEERS AAOUNp 
ANAtOil&LY- ALL to SAFE , 


AH& 30 THE TURTLE CONTtNUL3 
HEM- UPvAMEV UP THE BEACH. 
THE UOURNEV to PfFFfCULT- OUT 
Of THE WATEX, THE TURTLE 5» 
CARAPACE (AB THE OUTER 
SHELL tS KNOWN } fS HEAVY- 


Script: 

Viijjyjftli W*£le 


tlluftrilhmk! 
Coutim 4 m 



THE TURTLE MUST STOP 
Every now aho then to 
take a 
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T?f£N ONE MOANiN9 ± 9itTV PAYS 
LATFR, THERE 10 A FLU RRY OF 
ACTtlATY IN THE HOLE 7W£ 
£**£ 0££W 7& HATCH 


. /kVp TMff i/TTi* 

i w*wr n? 


7E? mm SvxmcE. 


just sene a m me surface they 
STOP AND Hffiir „ AS THE SUN SETS 
AND me SANDS coot, THE TURTLES 
POUR OUT OF me R/T AND ONTO 
me beach. 




AMP THEN AT LAST me SEA tS tN S/6MT. 
tT 19 A TN*ftUNS MOMENT FOR THE 
TURTLE9 WHEN THEY ENTER THE WATER 
AND SWIM DOWN TO THE OCEAN BED, 
WHICH IS TO EE THE/It NEW NOME g 


HOWEVER,AS THIS YOUNG TURTLE 
QfSOOVt&S, EVEN THE SEA fS A 
PAN SEROUS PLACE. AND SHE HAS TO 
Hi OB EVERY NOW AND THEN FROM 
SHARKS AND OTHER 0/0 Ft AN. 
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GANGU’S OUESTIONS 

Based on a story sent by Abhinav Checker, Mumbai a 


i READEBS' CHOICE i 

eT« 
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THE 

MISSING 

BEE 


Script: Prasad Iyer 
Illustrations: Ajit Vasaikar 





WU BE RftIP 
EMC? OF TOE J 
v HEAR . I LO 


C.„C, r .C0NplTJEW5* WflAWU FIRST OF 
5OTT0F COUDlTiONSt ^ RUMOUR WA&E5 

7^ 


j'&iEKH MM MGU MU'LET THE 
l&CE&OUTQF TM£ 


ENCLOSURE TO 
COLLECT H0WEH flap 
LET THEM !W WHEW 
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ALL OF YOU MUST 

have patched 

PEOPLE DANCING 

V'-nvjX'u /pmuN 

• • -BUT DID YOU 

0F 

KNOW THAT BEES 
ALSO DANCE 9 NOP 
BEES ARE VERY 
BUSINESS -LIME 
AND THEY DON'T / 
DANCE FOR // 

PLEASURE AS V 
HUMAN BEINGS 


-^ " N N 

DO THE DANCE 

Of A BEE HAS A 
VERY DEEP 
SIGNIFICANCE 
INDEED. 


Script ' 


BEES COMMUNICATE PITH ONE ANOTHER 
THROUGH THE MEPARA Of DANCE fOR EXAMPLE 
WHEN A BEE FINDS NECTAR IT RETURNS 70 
THE HIVE 7V TELL. THE OTHER BEES PNC RE 
IT CAN i 



IT SETTLES ON THE NOTE AnP PERFORMS 
ONE OP TRIO DANCES TO IMPART THE 
INFORMATION If THE NECTAR IS NEAR THE 
HIVE IT PERFORMS THE - ROUND "DANCE 
IT QUICKLY PH/RLS ROUND AND ROUND IN 
CLOCRNISE AND ANTI- CLOCKWISE DIRECTIONS 



TUB * HOUND OANCX 



THE OTHER BEES CLUSTER ROUND TO 
PATCH THEM THEY BUSIN TO RUN AROUND 
THE DANCER TRYING TO SET THE SCENT 
Of THE f COPIER IT HRS COME FROM 


THE OTHER DANCE GIVES INfORMATION 
ABOUT NECTAR THAT IS fRR FROM THE N/Yt 
IN THfB DANCE THE BEE MANES A FIGURE-OF - 

eight pattern, and pros its TAIL 

CONTINUOUSLY 


138 



































THE SIZE OF THE LOOPS OF THE 
FIONAS OF EtSMTANP THE SPEED 
FT WMCH THE BEE RUNS TELLS 
THE OTHER BEES HOW FAR THE 
NECTRR IS FROM THE HIVE. 


I CALCULATE 

me B Running 

AT 20 K/WAM 


SO THE NECTAR 
CAN'T BE VERY 
FAR AWAY 


FOR EXAMPLE, IF IT MAKES TEH LOOPS JH 
25 SECONDS n TELLS THE OTHER BEES THAT THE 
NECTAR IS LOCATED lOO METRES FROM THE HITE 
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Approach 


Brat Kumar Sharma 


on a story V 


Sat.th Kumar 


PM€*? I'VE BEEN TALKING 
FOR AGES NO IT AND I STILL 
HAVEN'T PEACHCO 
THE next VILLAGE 





Slav DUFFER f 
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With rOLf GET UPtM TME MQBNiH&t YOU STRETCH 

OUT AMO JflWW AUTO OCG/N W Wr '* ™* $*** 
WAT (HCM*P f AJVrS AMP HUMAM& FAYE MAHY 
TMtf^SS W COMMON 


UkE HUMAN &EWG6 THEY 3WRB UP POOP FOP A 
tommy. some amts ime the 

AfiTS* EvEM CULTIVATE A*£> MAJfiTAm 
FUNGUS FARMS DEEP LftfOCBGRQiMP 



MM SOME ^ME8 

lags p/rs A*P UF& 

/V WAIT TO 
TRAP ANfMAi-S . ■ 


■ ■ - THE £ AfB/A OF THE AMTLYQN PROCURES WHEH FT* PPCY APPEARS A T 
/TS MEAL IN A OPAtLAi t FAS**#- fT £MS A AtT THE TOP Of ™E P#. fTQUtCKLY 
ABOUT&CM /M Pi A MB TCP AMP Lit 5 QUIETIY SCOOPS SANP OH ffl ffS HEAP 
AT TUB BOTTOM TO AMBUSH AfiY UHWAftY AHP HURLS tT M Tft£ 

CPtATi/PE THAT MIGHT PA&S BY CREATURE 
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sum creature that spends 

HOST or ITS TIMS LAZILY 
FLOATtHG ON ITS 6AC* 


6VT SLOTH IS NOT THE ONLY 

nuaaah r*A/r that rr displays. 

n is A TOOL -USING ANIMAL , 
UN£ MAN 


N£ some vmes use ointments 

CONTAINING CHEMICALS TO TREAT 
SKIN PNOBiems 


SOME SI APS GET AID OF UCE 
INFESTING TNtlA FEATHERS 
ay CLEANING them WITH 
A CHEMICAL CALLED 
FORMIC AC/p • the 
FORMIC ACID IS GIVEN 
OUT By ANTS WHICH 
THE BIRD TAKES 
ON ITS BODY BY 
SPREADING ITS 
WINGS OVER AN 
ANTHILL 


THERE APE DACCHTS AMONG 
BIRDS TOO 


THE FR/GA7E BIRD FOR 
EXAMPLE. WILL OFTEN 
SWOOP DOWN ON 
PASSING BIRDS ■ 


•-•AND FORCE THEM TQ 
PART WITH THE FISH 
THEY RE CARRYING. 
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MANY ANIMALS DO THE SAME AhP 
ONE OF THE BEST EXAMPLES THAT 
CAN BE CITED « TNAT OP TNE 
GREAT INHITE 

pelican 


WHEN THEY ARE HUNGRY. A LARGE 
NUMBER OF PELICANS COME 
SWOOPING DOWN ONTO THE SURFACE 
OT THE SEA IN A 
SEMI-CIRCULAR formation 


THEN, LIRE A FEATHERY 
NET. THEY WADE 
SHOULDER TO SHOULDER 
TOWARDS THE SHORE, 
DR/V/NG SCHOOLS 
OF FISH BEFORE 
THEM 


ONCE THE F'SH ARE T/GHTlY PENNED IN 
THE SHALLOW WATER, THE PEdCANG 
SCOOP UP THE FfSH IN TNE/R SEANS 
AND SETTLE DOWN TO A FEAST. 


ABORIGINAL MEN FIND IT DIFFICULT TO TRACK AND HUNT DOWN ANIMALS 
SINGLY SO THEY BAND TOGETHER AND HUNT IN GROUPS . 
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jb*l 


W£ COYQTES Of WORTH 
AM£Jt/CH ALSO RELIEVE M 
CLOSE CO ■ 0P£#&T/ON WHILE 
HUNTING THElR FAVOURITE 
PREY, THE JACK Rfi&8tT 
HQnt THE JACK RAB&IT CAN 
HUN A GOOD PEAL FASTER 
THAN THE FASTEST COYOTE 
SO THE CUNNING CO TOTES 
ORGANISE A RELAY RACE TO 
BRINS POwN THEtR QUARRY 


WHEN A JACK RABBfT T9 SIGHTED, A COYOTE LERAS 
AFTER fT /,v PURSUIT THE JACK RABBIT Ft EES ANp 
SURE ENOUGH THE PURSUER BEGINS TO LAS BEHIND 
BUT fT KEEPS UP TH£ PURSUIT. . 



- - AT A PARTICULAR POINT ft PROAS 
OUT ANp ANOTHER COYOTE TAKES 
UP THE CHASE . - , 


. RNP then another 

TILL THE JACK RABBIT, 
TOTALLY EXHAUSTED, 
ts CAUGHT BY THE 
RELENTLESS 
PREPATOR WHO WILL 
EVENTUALLY E/YE 
THE OTHER COYOTES 
THEtR SHARE OF 
THE MEAL ■ 



HUMAN BE/NOS OFTEN HAVE FIGHTS ANP 
VERY OFTEN WHEN ONE OF THE COMBATANTS IS 



MUCH THE SAME HAPPENS WITH POES 
WHEN ONE POO IS VRNQUISHEP IN A 
FIGHT IT W/LL STAMP STILL RNP 30 LONG 
AS IT REMAINS STILL THE OTHER WILL 
NOT CONTINUE THE ATTACK 




OFFER AND ACCEPT SURRENDER 
HOLE W/lL STRETCH OUT ITS 
GENERALLY ADOPT AN ATTITUDE QF 

ABJECT HUMILITY. 
THE VICTOR WILL 
BARE HIS FANGS 
BUT WILL BREAK 
OFF FROM THE 
FIGHT 


ARE TOUCHY ABOUT OUR 
ANP SO ARE MANY 

CHICKEN 


CAN PECK THE 
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PVT SEVERAL SWORDTAIL* W A TAHF AND THEY 
WILL FIOHT AMQM$ THEMSELVES TQ FWP OUT 
**C CRH DOMINATE WHO, ONCE THE SOL I Hi 
HIERARCHY* HRS BEEN FIXED THE FISH SETTLE 
DOWH ID EVERYDAY l/FE 


CASTE SYSTEMS HAVE ALWAYS BEEN THE SAME OF THE HUMAN SOCIAL STRUCTURE. *U7 
SOMETHING SIMILAR TO THE CASTE SYSTEM IS FrEvALEnT AMO MO ANIMALS TOO AND THEY 
OBSERVE THE RULES OF CONDUCT WtTH THE UTMOST SOLEMNITY AND CEREMONY. 

WOLVES AAE VERY COHSCfQUS OF THE VARIOUS "CASTES' TO WHICH EACH WOLF BELONGS AnP 
THE BEHAVIOUR OF BACH WQlF TOWARDS ANOTHER IS FIXED BY THE CASTE RULES 




A LOW-AAV KIMS 
WOLF IS PERMITTED 
fO COME HEAR THE 
LEADER OF THE PACK 
ONLY IF IT KEEPS 
ITS TAIL TUCKED 
BETWEEN ITS 
LESS 


BABOONS TOO ARE EXTREMELY CASTE - CQRBC/0U* ONE OF THE MOST IMPORTANT ACTIVITIES OF 
BABOONS IS TO BROOM ONE ANOTHER- RUT EVEN IN THIS, SEVERAL FORMALITIES OF CASTE 
NAVE TO BE FOLLOWED 



A MATURE FEMALE OF A HIGH CASTE 
MAY GROOM THE BOSS OF THE 
BAND WITH BOTH HANDS ■ . . 


• BUT A Mpi£ f EVEN IF HE THE MALE OF A LOWER 

IB OF A HASHER CRETE, CASTS MUST USE ONLY 

MAY USE ONLY CW HAND ONE F/nOER., . 


YOUNtS MALES MAY Only 
cook at me BOSS* 


* MXXFFS QFAt/MAArfY rks ftfOMMST I& fwR iOWA«T 
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KaliaA 


=-:Z=r /tDCfc - : - "_L_Z 

THE CR OV4J 'j 

s££SrS 

IHUffrciJOni 

PflAftAp ITCH © 

\ i w f ro«j 
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A Pat on the Back of Ahiri 

A Talc from South India _ 


Script: Gayatri M. Dutt 
llludrations: Bapu Patil 


TH£P€ WAS ONCE A MUSICIAN NAMED GOP*.. 
HE WOULD HOT REST THL HE HAD PRACTISED 
EVE*H HAAG 0 H€ HAD LEARNT TO PERFECTION. 

earln one horning — 






+ * TtAEO COMBINATION Of NOTATIONS IN INDIAN MUSIC. 
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SOON GOPRl FINISHED HIS lhLB. 


LA<yr» 


BUT WMV pip <40tl 
MENTION THE PhfVj 
AHIRL I DO NOT 


i’ll tell 
WH 4 /, 
SIR. I U. 

TELL L/OU 

THING. 


GOPRL DUX.. 
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WW It FOIL 


'BBT A CAT 


Script: Luis Fernandes 
Illustrations: Ram Waeerkar 


on a story in Kathasaritsagar 
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TWENTY 

RUPEES 


Musi rations 
Ram Waeerkar 



Based or a 
stoiy senl 
by Jasjil 
Smgft, 
Bombay 
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PRACTISE 
WHAT YOU 
PREACH 


ORE PAM SUPPANPt WERT 
FOR R ML* WITH M/S 
MASTER AMP THE MASTER'S 
MOUMGSON- f 
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ONE 04r CMNTV H#£> TO 

dO TONfS 

Mouse 

003*3 WMtCH Hf$ 
mOTNSK H*& MA&£ 

mm .«. 
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JLftT AS 


TJMKU.3EE MV 
TEETH HAVg 
(SOME IN' 


HOW DiP 
IT HAPPEN! 


W»£Af CffiNTW mi J ratp 
*4? 1—- 
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-EVEN SETTER 
ONE OF CHINTLI'S TEETH 
IS SLIGHTLY OUT OF LJNE 
I'LL TELL THEM TD 
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HIBERNATION 

Script: Fraud iir*r 

Itluiiraitoni: Afit Viuilv 

A CHIU WIND /& BLOWING ACROSS WE FIAT LANDSCAPE 

TREES BEGtN TO SHED 7HE1R LEAVES AND GEN HE 
SHOWFlAFES FAIL FROM THE SKY.,, 

'.>THiS PORCUP/NE KNOWS THAT WINTER 

IS ON iTS WAV AND N IS 7/ME HE FOUND 

A NICE CUSSV -MOie. 





totim* FWtffONE, H£ SUPS tN&OE.miLS 
WTO A 8fiu. AND GOES 70 SLEEP OUR FREUD 
done something that hanv 
DO WH£N THE COcD 
WEATHER ADVANCES— 
HIBERNATE* 


AS THE 7/ME DRAWS NEAP FOR THEIR WWJEP PEST, 
W/MAlE THAT WBEXNATE G0X6F T»tM$CLVE& ON FOOD 
AND BECOME FAT TCP AND FATTER WE FAT STORED* 
THEtR aoaes is 
THE ONER SOURCE OF 
ENCP&f AmiAQLE 
TO THEM WHEN 
THEN 60 TO SLEEP 



WHEN THEN WANE UP THEN FEED ON 
ACORNS AND NUTS THAT THEN HAVE 


WE WOODCNUCNTS AN /NTERE$T/N6 SPECIMEN 
OF AN All- WINTER HtBERNffTOR. DuRfNG 

Summer he gathers large guAnt/ties of 

GRASS, LEAVES And S*f Ml PLANTS,,AND 


HE THEN CARRIES TwS HOARD INTO HIS BURROW 
AND ARRANGES /TIN LAN EPS NOW WS NEST IS 
ReADV. AND HE 7S AU SET FOR HtS 
SLEEP. 


DURING MBERNATJ ON WOODCHUCKS TAPE ONLY 
BE.OOQ BREATHS m m DANS, as many 
AS /N A S/NGLE OAV DOPING 
SUMMER* 


DORMICE ARE CHAMPION SLEEPERS AND 
FALL INTO A VENN DEEP SLEEP 
THEY CURL UP SO TTGNTLV THAT THEN 
CAN BE POLLED ABOUT Gentih 

WITHOUT BEING wavered 


j STORED fN SOMMER. 
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SATS EVERYWHERE Sleep DuP/HG the PAY- time amp moat in the night sot in coup countries 
bats H/8EPNATE DUPING WINTER and sleep top weeps and MONTHS. THE/P BLOOD TEMPEPATOPE 
GOES DOWN STEEPt / SOME HINDS OF BATS CONTINUE TO SLEEP EVEN If THE IP BLOOD BECOMES 
COLDEP THAN ICE. 


NOT ALL H/BEPhATODS SLUMBER THROUGHOUT WINTER ANIMALS SUCH AS SQUIRRELS. 
PPAIQIE DOGS. CHIPMUNKS AND GOPHERS GO TO SLEEP WHEN IT BECOMES COLD, - 



• WANE UP WHEN THE WEATHER BECOMES WARMER, EAT A LITTLE AND THEN GO 8AO 
TO SLEEP. 


SOME SPECIES Of SHAKES, 
L/2APDS, FPOC/6 AND EI6N 
TOO H/BEPNATE DUPING 
WINTER. 


RATTLESNAKES GATHER IN 
CAVES OR HOLLOWS AND 
HIBERNATE IN GROUPS Of 
20 OR MORE 



FROGS AND HIBERNATING fVSN BORROW WTO THE 
MUO AND SLIME AT THE BOTTOM Of RIVERS AND ‘ 
PONDS AND REMAIN THE PS UNTIL SPRING. 



9NAUS SEAL UR THEMOUTMS Of THE/D S*tUS 
WITH DRIED SOME AND SLEEP TIU HlS TIME 
TO WAKE UP- 



HIBERNATION —BUT SOME ANIMALS PRfftR 
TO SLEEP DURING SUMMER TO ESC A Pf. 
THE HEAT 7NIS IS CALLED 
ESTIVATION 
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THE GOATHERD AND THE TIGER Scrip,:Gaya,riMadanDu " 




Illustrations: Ashok Dongre 


rf GO*THBW> 

*f A C&ZTAW 



170 
























































171 















































172 


















































**S MOTHS* SAUC M 
&CHTNEXP SCme SOFT t #W#7® 
MAW* ON A P*tEJ> SAAL LEAF. 
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